BERGMAN / SALINAS

PERFORMANCES 1995-2009

(abridged and annotated)

STARS or ETERNAL TR"TH’ UKS CONTEMPORARY ART, OSLO

WE ARE MANY. MOTOR
BURSTS, WHINING BULLETS
FLOWING
STREETS WILL BE LIFTED.
WE HAVE A PURPOSE, PO-
LITICAL WILL IS A RENEW-=-
I WILL

AND

BLOOD

ABLE RESOURCE,

HELP IT ON WITH MONEY.

NOBEL PRIZE CEREMONY

Musical ceremony on the day the Peace Prize was awarded. Berg-
man walked up the podium, clicked a pen on his body and on the
globe while planted audience members clicked pens out of rhythm.
Bergman played a sweet guitar song sited on a Pilates ball and
Salinas kicked the ball, until he fell off the podium. Salinas played
radio static to sound like the sea. Tori Wranes sang a song based on
fragments from Nobel Peace Prize acceptance speeches:

(From speeches by: Martin Luther King, Jr 1964, Nelson Mandela
1993, Wangari Maathai 2004, Al Gore 2008, Bertha von Suttner
1905, and Alfred Nobel 1890)

Goodiepal made war noises with his mouth for 11 minutes while his
assistent made colorful chalk drawings.

Duration: 22 minutes

Matrixed: Light

Audience size: 50

Disruptiveness: light

Audience reaction: silence, curiosity, expectation.

KUNSTNERNES HUS, OSLO

Walk up the red carpet. The King of Norway some times walks on
one, as do the yearly Nobel Prize winners. Other mortals who walk
red carpets include anyone attending the 2008 Beijing International
Automotive Exhibition, GM executives and the skinny models of the
Detroit Auto Show. Guests in weddings from Sicily to Sydney watch
couples walk down the carpet into the rest of their lives. Agamem-
non once said ONLY GODS WALK ON SUCH LUXURY. Red is sin,
guilt and martyrdom in Catholicism. Red peaches are fleshy immor-
tality in Taoist myth. Wang Wei, 8th century poet, ends his famous
poem PEACH BLOSSOM JOURNEY with this pragmatic line: NO
ONE KNOWS HOW TO REACH THAT IMMORTAL PLACE. But the
real question on most of our minds in this twilight capitalist dream
is whether or not disco trance lights will celebrate our arrival.

At the exhibition opening, we directed four people wearing red
sashes to ring small hand bells and walk up the red carpet we
installed on the main stairs of the art center. A security guard let the
performers pass one at a time by opening a cord gate. Ten planted
audience members also rang small hand bells. (Performed by Rich-
ard, Ase, Fadlabi, Karen and Niko.)

Duration: 8 minutes

Matrixed: medium

Audience size: 85

Disruptiveness: medium

Audience reaction: tension, expectation, silence, hesitation.
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SERRALVES MUSEUM OF CONTEMPORARY ART,

PORTO, PORTUGAL

Documents can speak for themselves, but they often get voice
overs. A mix of first hand experience and codification can be bitter
and intoxicating. According to the now classical texts, interpretation
alters our perception of the document and fictionalizes the event
several steps. However, threats of fictionalization should not
dissuade anyone from going forward through the looking glass.

We presented a slide lecture with improvised footnotes about the
civil rights history of Detroit interpreted through its music scene
from 1940 until 1999. This was followed by another slide lecture
with improvised notes about some traditions from Porto. After-
wards, Domingo Machados, local guitar and cavalquinho maker,
played one song and said a few words about the craft of instrument
making. Salinas poured 50 glasses of port wine and invited the
audience to have a drink.

Duration: 60 minutes
Matrixed: Light
Audience size: 60
Disruptiveness: none

Audience reaction: silence, curiosity, expectation, nervous applause at end, polite drinking.

CHAPELLA NOSTRA SENHORA DA GUIA CATHOLIC
CHAPEL (CIRCULAR FESTIVAL), VILA DO CONDE, POR-
TUGAL

This small seaside chapel houses the patron saint of local sailors. An
audience was bussed in, without knowing what they will see. They
entered the chapel to see four strong surfers on the altar facing the
pews, wearing wetsuits, holding their scarred and decorated surf-
boards. The surfers stood still for 7 minutes, staring into points above.
The only sound was of the ocean surf breaking 10 meters away. The
lights were unplugged and the surfers picked up their boards and
walked out of the chapel.

Duration: 8 minutes

Matrixed: none

Audience size: 42

Disruptiveness: medium to heavy

Audience reaction: tension, expectation, dizzyness.

BIGC KAHUNA

AAFRICAAAAAR

FYLKINGEN, STOCKHOLM AND KRABBESHOLM ART

ACADEMY, SKIVE, DENMARK

We asked the audience members to sing the word AFRICA with a
long A joining the beginning with the end of the word. Each person
sang a different note to form a continuously shifting loop.

Duration: 15 minutes

Matrixed: Light

Audience size: 50

Disruptiveness: light

Audience reaction: Shyness building to confidence.

ROYAL DANISH ACADEMY OF ART, COPENHAGEN
AND GOTHENBURG ART SOUNDS, SWEDEN

We performed “Bostonpopsonreverbformydeadgrandpa” by playing
the “Boston Pops Plays Vangelis 7” through heavy reverb. Then we
cracked almonds on the mixing desk and on the floor while we
played back a recording of grandma Emiliana Sainz cracking 10
kilos of almonds harvested from her almond trees in Spain. Sud-
denly a fiery text appeared behind us: “God Gives Almonds To
Those Who Have No Teeth”

Duration: 25 minutes

Matrixed: none

Audience size: 50 each event

Disruptiveness: little

Audience reaction: from curiosity to boredom, awkward as if unsure how to
respond, respectful applause at end.
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ICC, TOKYO, CHANGING ROOM, STIRLING, SCOT-
LAND, LA CASA ENCENDIDA ART CENTER, MADRID
AND MUSEUM OF FINE ART, TAIPEI

Part 1: Scottish myth is one of the most brutal in the world. Its
numerous monsters are associated with localized geographical
features such as mountains or the border with England. Different
creatures were identified by distinctive noises which signaled their
presence. Since the monsters were not seen, (not by most sober
people anyway), their disembodied, acousmatic sounds inspired
imaginative breaks from reality.

We played back electroacoustic constructions and field recordings
composed to sound like scottish monsters. Audience members
were given small “health” chimes to play during the performance to
keep away bad spirits.

Part 2: An ancient public address system, bells were used to com-
municate with both the local and cosmic communities.

We played back field recordings of bells from Spain, Taiwan, Thai-
land and Japan while playing 20 medium sized bells in an abstract,
musical mode.

Duration: 35 minutes

Matrixed: none

Audience size: Tokyo: 250. Stirling: 50

Disruptiveness: none

Audience reaction: silence, curiosity, bliss, boredom, spirited applause at end

SERRALVES MUSEUM OF CONTEMPORARY ART,
PORTO, PORTUGAL

Labor is cheap, almost worthless except for the slowly accumulat-
ing debt of selling it to the lowest bidder and losing all specialized
local skills.

We played back field recordings of local craft and music traditions
and described the circumstances. (The recordings were collected
over a several month period of residence in Porto.) The audience
was made up of the usual art crowd plus some of the craftspeople
in the recordings.

Duration: 1 hour

Matrixed: none

Audience size: 85

Disruptiveness: none

Audience reaction: from curiosity to boredom. Pride. Applause at end.

SONAR: MACBA/CCCB, BARCELONA
During the three days of Sonar, the plaza around the MACBA

becomes a stinking, vomit soaked beach without water: the “Barce-

lona Plan” questions authenticity as it replaces dysfunctional ruin

with a “functional” economic model. Pasty white skin is baked deep

red summer after summer as northerners are drawn to sunny
Spain’s party tradition. Originally pagan, the christians absorbed
many fiesta rituals that were then absorbed by orthodox capitalists.
The purpose remains the same: catharsis.

During our “DJ” set we played field recordings made during our
travels in La Rioja, Navarra and Alava of semi-traditional Spanish
folk fiestas. We also gave out over 200 hand drawn cards to the
audience with the titles and locations of the recordings.

Duration: 2 hours

Matrixed: none

Audience size: 275

Disruptiveness: heavy

Audience reaction: aggression, irritability, pity, ironic laughter, faux jota singing,
indifference, light applause at the end.

MUSEUM OF CONTEMPORARY ART, SEVILLA. OK
CENTER FOR CONTEMPORARY ART, LINZ. PALAIS DE
TOKYO, PARIS AND MUSEUM OF NEW ART, DETROIT

Playing with time is no fun because you always lose. An archive is a
record of loss, only enjoyable if you forget your own mortality and
sing along with the ghosts.

We played recordings of Elaine Shagnea singing and working in the
garden of her suburban home outside Detroit. At the end of the
performance at MONA Detroit, unannounced, Ms. Shagnea sud-
denly began to sing along with her own recording. Rising up from
her seat in the audience she drifted to the stage to finish the song:

Duration: 35 minutes

Matrixed: none

Audience size: from 50 to 150

Disruptiveness: medium

Audience reaction: from curiosity to boredom. Applause at end.

THIS IS
END I GUESS
I’LL SAY
GOODBYE I'LL
MISS YOU
CONFESS BUT I

WON’T CRY

DUMBO, BROOKLYN, NEW YORK. RANDOM HIPSTER

DRUM AND BASS LOFT PARTY
“Oye, estais perdidos o que?” “Hey, you all look like you lost.”
Migration patterns spread out like arabesques.

Bergman, Salinas and Daniel Raffel played latvian, lithuanian,
russian, polish, portuguese, korean, chinese and greek pop/folk 7”

vinyl records and then threw them, one at a time, into the audience.

Duration: 25 minutes

Matrixed: none

Audience size: maybe 60

Disruptiveness: heavy

Audience reaction: aggression, irritability, ironic laughter, whooping and faux
polka dancing.

EXTRAPOOL, BLA, HORBAR, HINTERCONTI GALLERY,

CAVE 12, BATOFAR, SMALLFISH, A-MUSIK, INSTANT
CHAVIRES AND 30 OTHER EUROPEAN ELECTRO-

ACOUSTIC CHAMBER MUSIC SOCIETIES, BARS AND
RECORD SHOPS INCLUDING A TEN DATE TOUR WITH

SCOTTISH GROUP DISKONO

The myth of a raggedy rock tour drives many youngsters to dream

big and sleep rough. Emo tours through dumpy midwestern college

towns, improv jazz tours through government subsidied european
cultural venues or underground pop tours around asia, the result is
the same: fresh-faced bands start light-footed and land heavy on

the other side. The Chitlin' Circuit (late 1800’s until the 1960’s) was

the grandmother of them all: musicians cut across racial divisions

looking for safe haven and pollination. Their optimistic urgency spit

in the eye of heavy times. Our european version at the turn of the
century was not particularly urgent, but there was some dignity in

the dedication of its small audiences, and we were happy to be out

from under the red states.

We played back collaged electroacoustic and field recordings. We
gave audiences small objects such as knives, straws and toys to
make sound with. We also handed out drawings done earlier that
day of scenes from the same city.

Duration: from 2 minutes to 1 hour.

Matrixed: none

Audience size: from 5 to 90

Disruptiveness: light to medium

Audience reaction: varied, from bliss to boredom, applause at end.

WAVE YOUR
HANDS I
THE AIR
LIKE YOU
UST DON
ARE

ZOOTS, DETROIT

Former residential houses and shops lay abandoned in the center of

the city, sometimes with hats still hanging on coat racks. These
shells are occasionally transformed into party spaces, celebrating
nothing but the possibility of a fresh start.

Bergman played tape loops of sounds of suburbia on cassette
tapes and an antique 4 track reel to reel tape deck during an other-
wise heavy Detroit techno event.

Duration: 45 minutes

Matrixed: none

Audience size: 40

Disruptiveness: heavy

Audience reaction: irritability, indifference, curiosity, buzz-kill.
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THE KITCHEN AND THE KNITTING FACTORY, NEW
YORK

Montmartre got replaced by the big apple myth sometime last
century. Participation in the downtown brand became the hazy
bohemian dream of young boys and girls from around the world.

Bergman and Daniel Raffel played mundane family audio recordings

during their 3am, 30 minute “DJ” set during an all night drum and
bass party at the Kitchen. At the Knitting Factory, Bergman and
Salinas played sounds from La Rioja, Spain and threw paper
airplanes made from photos of Spain while Raffel played video
games by himself onstage with his new powerbook.

Duration: 30 minutes

Matrixed: none

Audience size: 20 - 120

Disruptiveness: heavy

Audience reaction: Kitchen: irritability, aggression, cat-calls, curiosity, buzz-kill.
Knitting Factory: curiosity, light applause at end.

Guidelines:

No nudity, face painting, blood, self flagellation or other spectacular behavior.

Vernacular ritual consistently used as primary matter for recodification.




